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Camarilla

Coming soon
10 A cemetery
near you...

The Camarilla is a fan club organization
basedon the Storyteller™ game Vampire:
The Masquerade™ published by White
Wolfr.
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Che Camarilla

Who: The Camarilla is the official fan club
organization of White Wolf's role-playing game
Vampire: The Masquerade. :

What: In the game, characters created by the
players and the Game Master belong to a society
of vampires. This Society is known as The
Camarilla. It was created after the Inquisition in
an attempt to preserve the vampire race from
extinction. We instituted a list of laws that on a
basic level decree that no vampire may reveal
his or her true self to mortals, thus the creation
of a "masquerade” of sorts. Within the game
there are many "Clans" of vampires, each having
special powers and abilities. Only seven of them
make up the Camarilla.

Wby: There are very few outlets for those
associated with the Gothic and Romantic
subcultures. Most of the horror we see today is
nothing but destruction and gore. There is very
little in the way of suspense, intrigue, romance
and imagination. We wish to restore these
elements via our fiction, events, and role-
playing. The Club hopes to bring together many
different people, their ideas, and their creative
talents. We have plans to become not only a
nation-wide organization, but to have chapters
in Canada as well.

How: On this brochure you will find The Camarilla's
Mailing address. Please send us a letter describing
your interests in the club, your full name, address,
date of birth, and your phone number. Please see the
price list for the amount of payment. Upon payment
of the appropriate fee, you will receive a Camarilla
membership package containing: A membership
handbook, button, membership card & certificate,
discounts on Camarilla merchandise, and a Persona
registration form. You will also receive a one-year
subscription to Requiem, the club’s magazine.

When: The Camarilla will begin accepting mem-
berships at the end of June 1992. If you are enthu-
siastic and wish to send in your information
sooner, you may, but keep in mind that we will not
be mailing the membership packages until then.
The Camarilla will be making its first Official
appearance and will be holding its first Conclave at
Viking Con #13 (August 7-9). Please contact the
Viking Con officials for more information.

Viking Con #13

Viking Union 202

Box V-1

Bellingham, WA 98225

206- 676-3450 (Room registration)

Requiem

Requiem is the official magazine of The Camarilla.
It will feature club news and announcements, ads
for clothing and music stores, articles and editori-
als, and most importantly, creative submissions by
you, our members. We know there are few places
to express ourselves and how hard it is to get
anything shown at these few places. So we want to
give you the opportunity to "show your stuff"!

ART: drawings, photographs, and paintings are a
welcome sight, please keep in mind that we will be
mass producing your work, there may be some
distortion during the printing process. We hope to
keep it as clear as possible with no changes to the
work itself will be made, except the size for place-
ment in the magazine. There will be no color.

LITERATURE: Stories, poems, and songs. All submis-
sions must be typed, double-spaced. No novels,
please. Only short stories or possibly excerpts from
books in progress. No changes will

be made to the submission except technical editing.
i.e.: spelling, and punctuation.

DEAR PSYCHO: Look out Dear Abby, step aside Ann
Landers! This is a parody of all help columns

in the newspapers today. Many of the questions
will be made up, but submissions (Especially from
the Malkavian Clan) are welcome. Please be tactful,
as nothing rude or explicit will be accepted.
Remember this is a joke. If you need real help, talk
to someone you trust.

All submissions MUST have the author’s or artist's
name. Nothing will be accepted with only your
persona name. Any and all submissions become
property of The Camarilla, unless a self addressed
stamped envelope is included with the submission.
Send all submissions to Requiem c/o0 The Camarilla,
at our listed mailing address.

The Game

As mentioned before, The Camarilla is based on the
role-playing game Vampire: The Masquerade.

In the game, the vampire race was discovered and
many Kindred killed by the Inquisition in 1435. In
order to escape prosecution and further death, seven
Clans of vampires formed or joined The Camarilla.
They established certain rules to be followed in orde:
to conceal the existence of vampires from mortals.
This practice was known as "The Masquerade”.

We recommend that you at least look through the
game and its supplements. You might even consider
buying a copy for yourself. The primary game book
Vampire: The Masquerade, is approximately $20 anc
can be found at most game and hobby shops in your
area. Check local phone book listings and give them
a call to see if they have it in stock.
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Who: The Camarilla is the official fan club
organization of White Wolf's role-playing game
Vampire: The Masquerade. :

What: In the game, characters created by the
players and the Game Master belong to a society
of vampires. This Society is known as The
Camarilla. It was created after the Inquisition in
an attempt to preserve the vampire race from
extinction. We instituted a list of laws thaton a
basic level decree that no vampire may reveal
his or her true self to mortals, thus the creation
of a "masquerade" of sorts. Within the game
there are many "Clans" of vampires, each having
special powers and abilities. Only seven of them
make up the Camarilla.

Why: There are very few outlets for those
associated with the Gothic and Romantic
subcultures. Most of the horror we see today is
nothing but destruction and gore. There is very
little in the way of suspense, intrigue, romance
and imagination. We wish to restore these
elements via our fiction, events, and role-
playing. The Club hopes to bring together many
different people , their ideas, and their creative
talents. We have plans to become not only a
nation-wide organization, but to have chapters
in Canada as well.

fyot: On this brochure you will find The Camarilla's
Mailing address. Please send us a letter describing
your interests in the club, your full name, address,
date of birth, and your phone number. Please see the
price list for the amount of payment. Upon payment
of the appropriate fee, you will receive a Camarilla
membership package containing: A membership
handbook, button, membership card & certificate,
discounts on Camarilla merchandise, and a Persona
registration form. You will also receive a one-year
subscription to Requiem, the club's magazine.

8 i)

Camarilla
Membership Rates

Individual Members $15.00
Families (2 people) $23.00
Families (3 or more) $29.00

Check or money order only, in U.S. Funds
Made payable to: The Camarilla

e

Please send any further questions, comments,
and suggestions to:

The Camarilla

8314 Greenwood Ave. N

Box 2850

Seattle, WA 98103 ‘

ATTENTION: Discretion is advised.

The themes, issues, and atmosphere in this organiza-
tion may be disturbing to some and distasteful to
bthers. Though our purpose is not to offend, our use
f the vampire as metaphor and as a channel for
creativity may be misconstrued. To be clear, vampires
hre not real. The extent to which they may be said to
xist is revealed only in what they can teach us of the
human condition, and of the fragility and splendor
which we call life. No one under the age of 18 may
in without the written consent of their parent(s) or
puardian(s). You must be at least 16 to join. This
oreanization does not condone any illegal acts
related to or the actual act of vampirism, i.e. no
drinking of blood.

The following words are used by White Wolf and are
protected by the Trade Mark laws: White Wolf, Vampire,
Vampire: The Masqucradc, The Camarilla, Malkavian.
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DRAMATISTS PLAY SERVICE

INCORPORATED
440 PARK AVENUE SOUTH
NEW York, N.Y. 10016
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The House of Plays
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LONDON HOLLYWOOD TORONTO
SAMUEL FRENCH, Inc.
FOUNDED 1830 PLAY PUBLISHERS AND AUTHORS' REPRESENTATIVES INCORPORATED 1899

45 WEST 25th STREET
NEW YORK, N.Y. 10010

CABLE ADDRESS: THEATRICAL, NEW YORK

AREA CODE (212) 206-8990

FAX (212) 206-1429

August 25, 1992

Ingrid Richter
108 W. State St. #3C
Ithaca, NY 14850

Dear Ms. Richter,

As the original Bram Stoker novel is in the Public Domain, you
do not need to procure rights to dramatize it. If, however, you
have adapted any dramatizations of the book, you would certainly
have to procure permission from the copyright owners of the
dramatizations to do so.

We handle several versions of the Dracula story:

DRACULA

THE PASSION OF DRACULA
COUNT DRACULA

THE DRACULA SPECTACULA
DRACULA: THE MUSICAL

Therefore, we would not be interested in acquiring yet another
dramatization.

Sj }erely, /

Lawrence Harbison
Editor



DRAMATISTS PLAY SERVICE, ivc.

Established by Members of the Dramatists Guild for the Handling of the
Acting Rights of Members' Plays and the Encouragement of the American Theater

OFFICERS

BRADLEY G. KALOS
President-Treasurer

GILBERT PARKER
Vice President

PETER SHEPHERD
Secretary

DIEP NGUYEN
Assistant Treasurer

DIRECTORS

AMLIN GRAY
CRAIG LUCAS
HELEN MERRILL
GILBERT PARKER
SYBILLE PEARSON
PETER SHEPHERD
STEPHEN SULTAN
ALFRED UHRY

HELEN SNEED
Professional Rights

CRAIG POSPISIL

Non-Professional Rights

ELEANORE SPEERT
Publications

440 PARK AVENUE SOUTH, NEW YORK, N.Y. 10016 * (212) 683-8960
Telefacsimile: (212) 213-1539 Cable address: PLAYSERV, New York

September 23, 1992

Ingrid - Richter
108 West State Street, Apt. 3C
Tthaea, NY 14850

Dear Ms. Richter,

Bram Stoker's DRACULA is no longer under copyright. It
is in public domain, and, therefore, no permission or
rights are requeired to do further adaptations of the
work.

If you wish to adapt any other novels to the stage,

I suggest that you contact the Copyright Office in the
Library of Congress in Washington to determine if a
specific work is still under copyright or not. <Current
copyright law protects an author's work for the author's
life plus fifty years. 1If you intend to write fukrther
adaptations or any original plays it might be wise to
review any legislation pertaining to copyrights.

As for your adaptation, we do not currently accept
unsolicited manuscripts. When the play has been pro-
duced, if you are still interested in pursuing publication,
you should send us any reviews and a cover letter.

Good 1luck with your adaptation.




DRACULA

submitted by Ingrid Richter

for consideration for
Risley Theatre's Spring 1993 Season

DIRECTORIAL CONCEPT:

Love, hate, betrayal, sin, death, immortality, superstition, religion,
lust, scientific integrity, and class conflicts all are integral elements of Bram
Stoker's 1897 horror novel, Dracula. For almost a century, people have
alternately been horrified and thrilled reading the novel, or viewing one of
the many adaptations for theatre and film.

In writing this adaptation, I chose to Keep as close to Bram Stoker's
novel as possible. There is no glossing over of scenes, no romanticizing, no
hidden joke for the audience to relish in. As written, Stoker's novel is bleak
and uncomfortable, with violent, disturbing scenes, and unanswered
questions of integrity - I intend direct the play in this manner.

My script, like the novel, loosely follows an Aristotelian structure :
the first plot point (the changing point of the current situation) occurs when
Dracula leaves his Transylvanian castle for England. The middle point of the
script (when the play is still advancing) occurs when Lucy dies and becomes
a vampire- Dracula's gradual invasion of England has begun. The third plot
point (the lowest point of the play) is Van Helsing's scarring of Mina's
forehead, and the loss of her immortal soul. From that point on, the final
fourth of the script deals with rectifying the situation, culminating in
Dracula’'s (and Quincey's) death and the regaining of Mina's ‘purity".

Some scenes are sexy (the three vamps). Others are violent (the
death/rape of Lucy by Arthur), and should cause disturbances both in the
acting and in the audience response. The rest of the scenes are gradual,
dealing with class conflict (Dracula, Arthur vs. Jonathan, Mina) and the
questioning of scientific integrity (Van Helsing and Seward vs. Renfield).
These scenes resume the pace of the script, gradually climaxing to more
disturbing, and interesting, scenes (Mina and Dracula).

Each scene will take place in a different section of the stage.
Enclosed in the proposal, I have sketched a rough diagram of a potential set.
Lighting, and small changes (such as bars on the window or Renfield's cell)
will distinguish and individualize each change.



[ am inclined more towards an early German Expressionistic
interpretation of the physical set, rather than the more conventional Gothic
set. Risley Theatre is not old enough, or large enough, to pull off a Gothic set
well, without spending an inordinate amount of money. Besides, Coppola,
and every other director, has utilized, and almost exhausted the Gothic
imagery. German Expressionistic (specifically cinematically, as in The Cabinet
of Dr. Caligari) is angular, brutal, and unfamiliar. It suggests a much greater
disturbance, and would play well with the inner turmoil of the characters.

PROPOSED DATES:

Auditions would be held the weekend of February 5-7, with
call-backs on the 8th. Rehearsals would start quickly after, on February
11th. This would be a two-week run, with the Risley-Free March 31,
running from April 1-3, and April 8-10 - with a Saturday matinee on the
second week of the run. | am flexible about dates, but would prefer to have
five weeks rehearsal time, and Spring Break to build the set.

As an aside, Good Friday would fall on the second week of the run.

BUDGET:

L A T L o Rt SRR v $100
* 20 scripts @ $5/script (Ghommon)

S g RS R R R R S I R R E 8

* Public Domain - see notes from
Samuel French and Dramatists
) SRR St 5 B o S DARCUP R $190
* AUDITIONS: $50/flyers and ads in Daily Sun,
Ithacan, and Times.
*TWO-WEEK RUN POSTERS/ADS: $100
hopefully done on off-set press
* PROGRAMS: $40
R A AT HPTIET S i i i i sboenapanuncugans $750
* Large set pieces include
*(USR): table, four chairs, fireplace, bookshelf, sofa, flat with large
window
*(USC): ornate door with knocker, flat division with door
*(USL): bed, flat with small window, chair, nightstand
*(DSR): Lucy's tomb; coffin, tombstones, moss, cobwebs
*(DSL): coffin (same), 3 boxes of soil, cobwebs




*Special effects: (see last pages of script)

* crash box for window shattering

* dry ice or other medium for fog

* large bat at window
*Flats against walls of Theatre - shades of grey, black and white
*platforms for raised action upstage the proscenium

*(see script). All will be returned to the
Theatre for use in additional productions
(including full set of dishes)

gl R R I 5 RO $50
* rented from PAC

5 SR R S < RS i SR $0
*sound effects CD of Risley Theatre

A RSN TR T SRS SRR $ 25

*blood, blood, blood. This will be an ongoing
expense for this show

TOTAL BUDGET: $1190

STAFF:

o e s Ingrid Richter (277-5748)

Stage Manager------------------ Mark Handel (unknown)

Sound Effects------------=-=auu- Jane Lee

Make-Up Effects---------------- Jean Chiasson (253-0666)
Costumes----------==-==-=-ccuo- Joanna Lowenstein (253-1532)
Technical Support-------------- Adam Baacke?(253-2697), Karin Abell

(253-1545), Sandy Anderson, Drew
Brody?7(273-4347)
Finances--------===-==cceueuu-- J.P. Brannan? (253-0656)
People interested in working any aspect----- Eliot Scirota, Matt Richardson

? = depends on workload next semster
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